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FOputi Bopucosuu A60okos (p. 1967) — kaH-
mnpaT uckyccrsosefeHus (2009), mpodec-
cop Kadenpbl MHCTPYMEHTOBKM HayJHO-
KOMITO3UTOPCKOrO dakyabTeTa MOCKOBCKO
TOCYIapCTBEHHOJ KOHCEPBATOPUU VMEHM
I1. V1. YaitkoBcKoro. AkajieMmmdeckoe obpa-
30BaHMe IOMYYUI NOf, PYKOBOJCTBOM IIPO-
¢deccopos B. A. Harixosckoro n H. U. ITeit-
Ko B Poccmiickoit akazieMyy My3bIKI MMEHM
I'necyHbIX. Xy 0XKECTBEHHBII PYKOBOJMTEND
MexXlyHapOgHOI TBOPYECKOI MacTE€PCKOM
«Terra Musica» (Poccns — lepmanus — Vra-
NNA), B paMKax KOTOPOJ OCYIeCTBIEHDI
poccuiickue TpeMbephl U 3aIMCH COYMHe-
Humit X. Vsaka, A. Bumnapra, JIx. Kapuccu-
mu, 5. [I. 3enenkn, I. ©. Tenemana, U. I. ITnu-
senpers, I V. @. pon Bubepa, MHOrouncen-
HbIX KaHTaT M. C. baxa; MupoBas nmpeMbepa
«Imopum» S. JI. 3enenxu; nepsble MUPOBbIE
3ammcu counnennit H. MsckoBckoro, /1. llo-
crakoBuya, B. Ille6annua, M. BaitnGepra,
H. Ileitiko, b. Yaiikosckoro, I. TanbpiHuHa,
I. Ceupnuposa, I. Ilonosa n gp. Ilpencena-
Tenb XyH0XKeCTBeHHOro copera «ObmecTBa
COZEJICTBYA M3y4eHNIO ¥ COXPAaHEHWIO TBOP-
yeckoro Hacnegusa bopmca YarikoBckoro»
(The Boris Tchaikovsky Society). B Mockos-
CKOJ KOHCEepBAaTOPMM IIOMMMO VHAVMBULY-
aJIBHOTO Kilacca (COuYMHeHMe, OPKeCTPOBKA)
pykoBoaut Kypcamu «VIcTopusi opkecTpo-
BBIX CTHUJIEH» Y KOMIO3MTOPOB M OIIEPHO-
crMpOHNYECKUX IMPIKepoB, «Teopus op-
KeCTPOBOTO MICbMa» 1 «AHA/IN3 OPKeCTPO-
BBIX TAPTUTYP» y acimpaHToB. OTHOBpeMeH-
Ho ¢ MTK paboran 3aBenyoummm Kadenpoit
KOMITO3MIIMM AKajIeMMI XOPOBOTO MCKYCCTBA
(2000-2007); pykoBOguTEIEM Kypca MY3bI-
Ka/IbHOI ApaMaTyprum 1 KoMmosuuuu 6a-
nermericTepckoit Kadenpst 0. H. Ipuropo-
By4a B MOCKOBCKOJ TOCYAapCTBEHHOI aKa-
memun xopeorpacun (1997-2014). Asrop
Hay4YHO-aHAJIUTUIECKUX paboT B obmacTn
KOMITO3UTOPCKOJT (heHOMEHOIOT N, TEOPUI
U IIPAKTUKYU OPKECTPOBOTO MICbMa, UCTOPUN
OPKECTPOBBIX CTH/IEN ¥ My3bIKa/IbHO-XOPeo-
rpaduyecKoro TeaTpa, B TOM UMCIIe MOHO-
rpa¢uit «MysbIKa/bHas IO3TUKA XOpeorpa-

Contributors to this issue

Yuriy B. Abdokov (b. 1967) — PhD of Arts
(2009), Professor of the Department of Or-
chestration of the Faculty of Science and
Composition at the Moscow State Tchaikovsky
Conservatory, received his academic educa-
tion under the guidance of professors Boris
A. Tchaikovsky and Nikolay I. Peiko at the
Gnessins Russian Academy of Music. Artistic
director of the International Artistic Work-
shop “Terra Musica” (Russia — Germany —
Italy), which has held Russian premieres and
recordings of works by H. Isaac, A. Villaert,
J. Carissimi, J. D. Zelenka, G. F. Telemann,
I. G. Pisendel, G. I. E. von Bieber, numerous
cantatas by J. S. Bach, the world premiere
of “Gloria” by J. D. Zelenka; the first world
recordings of works by N. Myaskovsky,
D. Shostakovich, V. Shebalin, M. Weinberg,
N. Peiko, B. Tchaikovsky, G. Galynin, G. Sviri-
dov, G. Popov, etc. Chairman of the Artistic
Board of The Society for promoting studies
and preservation of the creative legacy of Bo-
ris Tchaikovsky (“Boris Tchaikovsky Society”).
At the Moscow Conservatory, in addition to
his personal class (composition, orchestra-
tion), he teaches courses in the History of
Orchestral Styles for composers and opera
and symphony conductors, Theory of Or-
chestral Writing and Analysis of Orchestral
Scores for post-graduate students. At the
same time, he worked as the head of the de-
partment of composition of the Academy of
Choral Art (2000-2007), and led the course
of musical drama and composition at the Yury
Grigorovich department of choreography at
the Moscow State Academy of Choreography
(1997-2014).
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¢y, Bsrrap komnosuropa» (2009); «Huxo-
nait Ilejiko: BocnomHuBIIN TaliHy CBOIO...»
(2020) n mp. Cpeayt mOCIENHUX KPYITHBIX CO-
ynHeHui — 6aner «Sombrasajenas» (Bapce-
noHa, «CorellaBallet»); Xopampras IToctio-
IMA IS anbTa ¢ opkectpoM — «Ilamsaru Py-
nonbga bapiras» (mpembepa — Konzerthaus
Berlin) n gpyrux.

Tamvana Anopeesta 3aiiye6a — NOKTOP MC-
kyccrBoBefieHus (2000), 3acy>KeHHBIN pa-
6oTHUK KynbTypbl PO, npodeccop CaHKT-
ITeTep6yprckoil rocyapCcTBEHHOI KOHCep-
Baropun umenn H. A. Pumckoro-Kopcako-
Ba. [ImaHmcTKa M My3bIKOBEJ, HarpaX/ieHa
opneHoM Munusa banakupesa (Ne 1), mepa-
nb1o K 300-neturo Cankr-Iletep6ypra, Mena-
TIbIO OpfieHa «3a 3aC/TyTy Iepef OTYECTBOM»
II crenenn. Cdepa ee MHTEPECOB — UCTOPUSA
neTepbyprekoit kommosuropckoit (M. A. Ba-
nakupes, A. K. Jlagos, C. M. JlanyHos,
C. M. C/IOHMMCKMUIT) U UCIIOTHUTETHCKON
(H. M. Tony6oBckas, B. B. Hunmbcen) uiko-
JbL. ABTOp ceMy MOHOrpadmii, HayuHbIi1 pe-
TAKTOP-COCTaBUTeNb 12 COOPHUKOB Hayd-
HBIX CTaTeil M MaTepuasaoB, KOTOPbIEe COCTa-
Bun yHMLMMpoBannyio T. A. 3aitieBoit ce-
puto «MysbikanpHbIl IleTep6ypr: mporuioe
u Hacrosee». Ee HayuHble paboThl (BCero
6onee 200) HEOHOKPATHO HOMyYaIM IOA-
nepxky PTH® n POOII.

Jmumpuii Badumosuu /[106umo6 — CTy[eHT
V Kypca KOMITO3UTOPCKO-MY3bIKOBETUECKOTO
¢akymbreTa Hipkeropopckoit rocyfapcTBeH-
HOII KoHcepBaropun umenn M. V. Inunku
(Hay4HBINl PYKOBOIUTENIb — JOKTOP MCKYC-
crBOBefieHst, mpodeccop A. E. Kpom). OxoH-
4N OTAe/eHne Teopun Myssiku Ilepmcko-
ro My3bIKalbHOTO Koytemka (2016). Coe-
pa Hay4YHBIX MHTEPECOB — PyccKas U 3apy-
6exxHast omepa, MpobrIeMbl COBPEMEHHOTO
MY3BIKaJIbHOTO TeaTpa. B HacTosmee Bpe-
M BefieT paboTy HaJl TeMOJi CyMacIleCTBIs
B €BPOIIENICKOI oTlepe. AKTUBHBIN YYaCTHUK
MesxyHapoIHbIX 1 Becepoccniickux HayqHO-
IpaKTH4ecKux KoHbepeHuuit B Mockse,
Camnkr-Ilerep6ypre, Hixuem Hosropogze,
Kasanwy, CapaToBe, aBTOp ITyO/IMKAINIT B pOC-

Tatiana A. Zaytseva — Doctor of Art History,
Honored Worker of Culture of the Russian
Federation, Professor of the Saint Petersburg
Rimsky-Korsakov State Conservatory. Pianist
and musicologist, awarded the Order of Mi-
ly Balakirev (No. 1), a medal to the 300th
anniversary of St. Petersburg, a medal of the
Order for Services to the Nation of II degree.
Her areas of interest are history of the Pe-
tersburg Composer (Mily A. Balakirev, Ana-
toly K. Lyadov, Sergey M. Lyapunov, Sergey
M. Slonimsky) and the performing (Nadezh-
da I. Golubovskaya, Vladimir V. Nielsen)
school. Author of 7 monographs, scientific
editor and compiler of 12 collections of sci-
entific articles and materials, which were in-
cluded in the series “Musical Petersburg: Past
and Present” initiated by T. A. Zaytseva. Her
research papers (more than 200 in total) have
repeatedly received support from the Rus-
sian Humanitarian Research Foundation and
the Russian Foundation for Basic Research.

Dmitry V. Lyubimov — fifth-year student of
the Faculty of Composition and Musicology
of the Nizhny Novgorod Glinka State Con-
servatory (scientific adviser — Doctor of Art
Studies, professor Anna Ye. Krom). Gradu-
ated from the department of Music Theory
of the Perm Music College (2016). His sci-
entific interests include Russian and foreign
opera studies, problems of modern musical
theater. He is currently working on the theme
of madness in European opera. Active partici-
pant of International and Russian scientific
and practical conferences in Moscow, Saint
Petersburg, Nizhny Novgorod, Kazan, Saratov,
author of publications in Russian scientific
journals. Twice laureate of the International
Competition of Students’ Research Works in
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CUMIICKMX HAYYHBIX JKypHAIax. [ BaKpbl /1ay-
pear MexXyHapOgHOr0 KOHKypCa Hay9IHO-
JICCTIEIOBATENIBCKUX PabOT CTYHEHTOB B 00-
JIaCTV MY3BIKaIbHOTO MCcKyccTBa (Mocksa,
PAM um. THecnHbIX).

Huxonati Aexcenmvesuu Mapmovinos — KaH-
mupar uckyccrBosenenns (1975), mpodeccop,
I7IaBHBLI Hay4Hblit cOTpyaHuK CaHkT-IleTep-
Oyprckoi rocyiapCcTBEHHOI KOHCEPBATOPUI
nmenn H. A. Pumckoro-KopcakoBa. OxoHUMI
TEOPETUKO-KOMIIO3UTOPCKMit pakynbTeT Jle-
HUHTPAJICKON KOHCEPBATOPUM KaK MY3BIKO-
Bep (1960) u acniupantypy (1966), HaydHbIIT
PYKOBOZUTENDb — IOKTOP NCKYCCTBOBE/EHII,
npodeccop M. C. Ipyckus. ITocerman kmacc
kommosunyu [. . IlloctakoBuya (1o ero
IIPUIVIAIIEHNUIO) B TOZBI €T0 3aHATHUI C aCIM-
panTamu (1963-1966). B 1975 ropy satmun
KaH/IMJJATCKYIO AMCCepTaLMIo Ha TeMy «A. Jla-
BUfIeHKO. TBOpueckuii myTh. YepTol cTUIA».
ABTOp MOHOTpadUII Ha TY Ke TeMY, PeJaKTOp-
COCTaBUTeNb COOPHMKA JOKYMEHTOB U Ma-
Tepuanos o TBopyecTse [JaBunenko. Pemak-
TOP-COCTaBUTENb TPEXTOMHOI XPECTOMATII
10 ICTOPUY OPKECTPOBBIX cTUel «Pycckas
cumdonndeckas mysbika XIX-XX BekoB»
(t1. 1 m 2) u «Pycckas coBeTckas cuM$oHuU-
yeckas Mysbika» (T. 3). C 1970 o 2016 rop,
paboran Ha Kadefpe MHCTPYMEHTOBKI, IIpe-
MOlaBajl MHCTPYMEHTOBKY, YT€HNUE MapTH-
TypP, UCTOPUIO OPKECTPOBBIX CTU/IEN. ABTOD
crarell MeMmyapHoro xapakrepa o . [I. Illo-
CTaKOBMYE, O )KM3HEHHOM ¥ TBOPYECKOM ITy-
™ A. ®. [Tamenko. B HacTosA1ee BpeMs pa-
6oTaeT HaJl MCCIeNOBaHMeM CUMQpOHNIECKO-
IO TBOPYECTBA JIEHMHTPAJCKIX KOMIIO3UTO-
poB 1920-1930-x rogos (M. O. Illteitnbepr,
B. B. llep6aués, A. ®. [Tamenko, I. H. ITo-
oB). Kak KoMnosnuTop BeicTyIIaeT ¢ 1966 ro-
Ha. ABTOp deTbIpex cUMQOHMIL, ABYX OIlep
U IByX 6a/eTOB, KAMEPHBIX BOKA/IbHBIX, XO-
POBBIX IIMK/IOB 1 JIp.

Ceemnana Bukmoposna Ilodpesosa — my-
3BIKOBeJ], GONBKIOPICT, STHOJIOL, KaHAUAT
uckyccrBoBenenns (2009), crapumit Hayd-
HBIIl COTPYAHNUK, 3aBefyiomas PoHorpamm-
apxuBoM VIHCTUTYTa pyccKoii TuTepaTyphl

the Field of Musical Art (Moscow, Gnessin
Russian Academy of Music).

Nikolay A. Martynov — PhD in Arts (1975),
Professor, Chief Researcher at Saint Peters-
burg Rimsky-Korsakov State Conservatory.
He graduated from the Faculty of Theory and
Composition of the Leningrad Conservatory
with a degree in musicology (1960) and the
post-graduate course (1966) under the sci-
entific supervision of Doctor of Art History,
Professor Mikhail S. Druskin. He attended
Dmitry D. Shostakovich’s composition class
(at his own invitation), when Shostakovich
taught post-graduate students in 1963-1966.
In 1975, he defended his PhD thesis on the
topic “Alexander Davidenko. Career. Features
of style”. He is the author of a monograph
on the same topic, editor-compiler of a col-
lection of documents and materials about
Davidenko’s work. He is the editor-compiler
of a 3-volume anthology on the history of
orchestral styles “Russian Symphonic mu-
sic of the XIX-XX centuries” (1st and 2nd
volumes) and “Russian Soviet Symphonic
Music” (3rd volume). From 1970 to 2016, he
worked at the Department of Instrumentation,
where he taught instrumentation, score read-
ing, and the history of orchestral styles. He is
the author of memoir articles about Dmitry
D. Shostakovich, about the life and career of
Andrey E. Pashchenko. Currently, he is work-
ing on a study of the symphonic art of Lenin-
grad composers of the 1920s-1930s (Maximi-
lian O. Steinberg, Vladimir V. Shcherbachev,
Andrey E Pashchenko, Gavriil N. Popov). He
has been working as a composer since 1966.
He is the author of four symphonies, two
operas and two ballets, chamber vocals, as
well as choral cycles, etc.

Svetlana V. Podrezova is a musicologist, folk-
lorist, ethnologist, PhD of Arts (2009), Senior
Researcher, Head of the Phonogram Archive
of the Institute of Russian Literature (Push-
kin House) of the Russian Academy of Sci-
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(ITymxmHckuit Jom) Poccuiickoit akajeMmun
HayK. OKOHYM/Ia TEOPETUKO-KOMIO3UTOP-
cknit paxynprer Cankr-ITeTepOyprekoit KoH-
cepsaropun (1999), dakynbreT STHOIOrMU
EBpomneiickoro yuusepcutera B CankT-Ile-
Tepbypre (2002). C 1995 ropa y4acrByer
B (QOJIBKIIOPHO-9THOTPAPUIECKIX IKCIIEN-
unaAx B Jlennnrpagnckyto, Hosroponuckyro, Bo-
norofickyto, Teepckyio, IlckoBckyo, CMmomneH-
cKywo, bpsanckylo, Kocrpomckyro, ApxaH-
renbekylo, Kuposckyio obmactu, KpacHo-
Tapckuil Kpait. ABTOp okomo 50 Hay4HBIX
pabor, B ¥X 4KCIe —ITIaBa B MOHOTrpaduu
“Life Histories of Etnos Theory in Russia and
Beyond” (Cambridge, 2019, B coaBTOpCTBE
¢ C. C. AnbimoBbiM). [TofroToBmIa K M3IaHuIo
5-it Tom Cobpanns counnenuit M. C. [Ipy-
CKIHA, MTOCBAIIEHHOTO PYCCKOJ PEeBOJION-
oHHOI mecHe (2012). O6acTh HayYHbIX MH-
TePecoB — UCTOPHSA PYCCKOit HONTBKIOPUCTH-
K1 ¥ 9THOrpaduy, pycCKmii My3bIKa/lIbHbII
($OMBKIIOP, TTparMaTiKa ¥ My3bIKa/TbHas [103-
THKa PEBOIOLMOHHOI, TOPOJCKON 1 yImd-
HOII IIecHU, 60roCIy>KeOHble IeCHONeHNA
B HAPOJHOM TPaJVILIUN.

Anacmacus Veopesna Ilonocurna B 2020 ro-
my oxoHumna CaHKT-IleTepOyprckyro rocy-
TAPCTBEHHYIO KOHCEPBATOPUIO KaK MY3bIKO-
BeJ| IO K/IacCy KaHAMJaTa UCKYCCTBOBeJe-
Hus, npodeccopa E. B. Tutosoii. 3a nepuop,
06y4eH1s1 HEOMHOKPATHO IIPMHYIMAIA y4a-
CTMe B KOHKypCaX, KOHpepeHIUAX, My3bl-
KaJIbHBIX (PeCTMBAIAX ¥ KOHILIEPTAX, y4acTBO-
BajIa B 06pa3oBaTe/IbHbIX MporpaMmax u ¢o-
pymax B Kutae. B HacTos1II€e BpeMs ABTIAET-
CA COMCKaTesIeM y4YeHOJ CTeIleHM KaH/ujaTa
JICKYCCTBOBE[ICHNUS ¥ aCCUCTEHTOM Kade-
apbl Teopuy My3bikyt CaHKT-ITeTepOyprekoit
TOCYIapCTBEHHOJ KOHCEPBATOPUU MMEHM
H. A. Pumckoro-Kopcakosa, pa6oraer cre-
nuanuctoM KynbTypHO-06pasoBaTenbHOTO
koMItekca CaHKT-IleTep6Oyprckoro momyrex-
Hudeckoro ynusepcutera Ilerpa Bennkoro.
B cdepy ee HaydHBIX MHTEPECOB BXOIUT Tpa-
JUIVMOHHAA U MpOdecCHOoHaIbHasA My3bIKa
Janbuero BocToka, coBpeMeHHass My3bIKa.

ences. She graduated as a musicologist from
the Saint Petersburg Rimsky-Korsakov State
Conservatory (1999), and the Department of
Ethnology of the European University at Saint
Petersburg (2002). Since 1995, she has been
actively involved in folklore and ethnogra-
phic expeditions to the Leningrad, Novgorod,
Vologda, Tver, Pskov, Smolensk, Bryansk, Ko-
stroma, Arkhangelsk, Kirov regions, as well
as Krasnodar Territory. She is an author of
about 50 scientific works, including a chapter
in the monograph: “Life Histories of Etnos
Theory in Russia and Beyond“ (Cambridge,
2019, with Sergey S. Alymov). She prepared for
publication the 5th volume of the Collected
Works by Mikhail S. Druskin dedicated to
the Russian revolutionary song (2012). Her
sphere of scientific interests is connected with
the history of Russian folklore and ethno-
graphy, Russian musical folklore, pragmatics
and musical poetics of revolutionary, urban
and street song, liturgical chants in the folk
tradition.

Anastasia 1. Polosina graduated from the
Saint-Petersburg Rimsky-Korsakov State
Conservatory in 2020 as a musicologist, un-
der the supervision of PhD, Professor Elena
V. Titova. During her studies, she repeatedly
took partin competitions, conferences, music
festivals and concerts, participated in educa-
tional programs and conferences in China.
Currently, she is an Applicant for PhD de-
gree in Arts and an assistant lecturer at the
Department of Music Theory of the Saint-
Petersburg Rimsky-Korsakov State Conser-
vatory, and she also works as a specialist in
the Cultural and educational complex of
Peter the Great St. Petersburg Polytechnic
University. Her research interests include
traditional and professional music of the Far
East.
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Anacmacus Andpeesna Ynarosa — COUCKa-
Tenb Kadenpnl Teopuy Myspiku Cankr-Ile-
TepOYPrcKoii roCyIapCTBEHHOI KOHCepBa-
topun umenun H. A. Pumckoro-Kopcako-
Ba (Hay4YHBII PYKOBOJUTENIb — 3aCITy>KeH-
HBII JieATenb MCKyccTB P®, mpodeccop,
KanaupgaTr uckyccrsosenenus V. E. Pora-
néB). B 2016 romy ¢ oTIMYMeM OKOHYM-
na CaHKT-ITeTepOyprcKyro KOHCEepBaTOPUIO
nmenn H. A. Pumckoro-Kopcakosa (xmacc
3acmy>xeHHo# aptuctku P®, mpodecco-
pa H. H. Illkpe6xo); B 2020 ropy 3aBepuin-
7a obydueHIe B aCCUCTEHTYpPe-CTaXIPOBKe
Cankr-IleTepOyprckoro rocygapcTBeHHO-
IO MHCTUTYTA KYIbTYPBI (HayYHBII PyKOBO-
TUTENb — 3aC/Ty>KEeHHBII JIesITeNb UCKYCCTB
P®, npodeccop, KaHAMAT UCKYCCTBOBEJIE-
nust H. A. Kpasuios). JlaypeaT 1 JUIIIOMaHT
KOHKYPCOB MCIIOTTHUTEbCKOTO MCKYCCTBa,
B 4IC/IE KOTOPBIX: MeXyHapOmHbIl KOH-
kypc «Oxno B EBpony» (Cankt-IleTep6ypr,
2012), Bocbmbie MonopexxHbie [lenbduii-
ckue urpel Cankr-Ilerep6ypra (2015), Bee-
poccuiicknit KoHKypc «JJoH Ipan-ITpu» (Poc-
TOB-Ha-Jlony, 2016), Me>X/yHapOHbIil KOH-
Kypc rocygapcts-ydactHukos CHT (Mo-
CKBa, 2019), KOHKYpC MHCTPYMEHTaIbHOTO
1 KAMEPHOTO MCIIOTHUTENbCTBA B paMKax
I MexxpynapopnHoro Espasuiickoro dectn-
BanA «Benmkmil menKoBbIi 1myTh. JIuanor
kynbryp» (Canxr-Ilerep6ypr, 2019). Asms-
JIach TIpeficefiaTesieM >KIOpU CeKI[MU CTPYH-
HBIX HapOJHBIX MHCTPYMEHTOB Bcepoccuii-
ckoro decruBami-KOHKypca «Ypcan-Tayma»
(AnmpmetneBck, 2018). Comuctka KamepHo-
ro opkectpa «CKOMOPOXM» TIOJL yTIpaB/IeHNEeM
3aC/TyKEHHOTO0 flesATens uckyccts P®, npo-
¢deccopa B. V1. AkynoBnya; COMMUCTKA M KOH-
neprMerictep OpKecTpa HallMOHAbHBIX MH-
cTpymeHTOB «TepeMA».

Tamvsna Ilemposra Yearnosa (p. 1967) — mpe-
nopiaBaTenb Kadenpsl crennaabHoro ¢popre-
nmuaHo MysbIKaTbHON IIKO/BI-Muies Mar-
HUTOTOPCKOJ TOCY/JapCTBEHHON KOHCepBa-
topuu umenn M. V. Inmunku. B 1993 ro-
Iy OKOHYMIA YPUMCKUIT TOCYapCTBEHHDII
MHCTUTYT UCKycCTB uMeHn 3. Vicmarumosa
1o crenuanbHOCTH «V/IHCTpyMeHTanbHOE

Anastasia A. Upanova is an Applicant for
PhD degree in Arts at the Music Theory
Department of the Saint-Petersburg Rim-
sky-Korsakov State Conservatory (scientific
advisor — Honored artist of the Russian
Federation, PhD, Professor Igor Ye. Roga-
lev). In 2016, she Graduated with honours
from the Saint-Petersburg Rimsky-Korsakov
State Conservatory (class of Honored artist
of the Russian Federation, Professor Natalya
N. Shkrebko); in 2020, completed the course
of assistant-internship at the Saint Petersburg
State Institute of Culture (scientific supervi-
sor — Honored artist of the Russian Federa-
tion, professor, PhD of Arts Nikolay A. Kravt-
sov). She is a laureate and diploma holder
of performing arts contests including: Inter-
national Competition “Window to Europe”
(St. Petersburg, 2012), Eighth Youth Delphic
Games in St. Petersburg (2015), Russian com-
petition “Don Grand Prix” (Rostov-on-Don,
2016), International Competition of the CIS
Member States (Moscow, 2019), competition
for instrumental and chamber performance
as part of the III International Eurasian Fes-
tival “The Great Silk Road. Dialogue of Cul-
tures” (St. Petersburg, 2019). Anastasia was
also the chairman of the jury for the stringed
folk instruments of the Russian festival-com-
petition “Ursal-Tauda” (Almetyevsk, 2018).
She is a soloist of the “Skomorokhi” Chamber
Orchestra directed by the Honoured artist
of the Russian Federation, Professor Victor
I. Akulovich and the soloist and accompa-
nist of the “TeremA” orchestra of national
instruments.

Tatyana P. Chvanova (born in 1967) is a teacher
at the Department of Special Piano in the
Music School-Lyceum at the Magnitogorsk
State Conservatory named after M. I. Glinka.
In 1993 she graduated from the Ufa State In-
stitute of Arts named after Zagir Ismagilov,
“Instrumental Performance (Piano)” specialty,
in 1997 she finished the post-graduate course
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UCIIOMHNUTENBCTBO ((opTenuano)», 8 1997 —
acnupaHTypy mpu MarHUTOropcKoii KOHcep-
BaTOPUI 110 TBOPUECKO-UCIIOTTHUTEIbCKOM
crenuanbHocTy «KaMepHbiit ancam671b (dop-
TeNMaHHbI aHCaMO/b)» (PYKOBOZUTEND —
3aCTy KeHHBII JleATenb UCKyccTB PO, fokTop
UCKyccTBOBeieHus, mpodeccop M. A. Cmup-
HoB). Cdepa HayIHBIX MHTEPECOB: COBpe-
MeHHble KOMIIbIOTEPHO-KOMMYHIKAIIVOH-
HbIe TEXHOJIOTYN, VX MCTOPYIA VI IPYMEHEeHVe
B 00/TaCTI MICIIOJTHUTE/TbCTBA 1 0OPa3OBaHMAL
B nacTosAmee BpeMs paboTaeT Haj Auccep-
ranueii «CoBpeMeHHOe (HOPTENMaHHOE JC-
IIOJTHUTE/TBCTBO ¥ 00 pa3oBaHIie B I11pPOBOM
IIPOCTPAHCTBE: K IIOCTAHOBKE IIPOGIEMBI».

Tamvsana Buxmopoena Illeey,— My3bIKOBe,
MeJIeBNCT, KaHAUAT MCKYCCTBOBEEHM
(2018), pmoueHT Kadenpsl peBHEPYCCKOTO
meB4eckoro nckyccrBa CaHkT-Iletep6ypr-
CKOJI TOCY/JapCTBEHHOI KOHCEepBaTOPUY MMe-
Hu H. A. Pumckoro-KopcakoBa, 1aypear Mex-
TYHapOIHOTO KOHKYPCa, XyJ0>KeCTBEHHbIN
PyKoBOZuTeb AHCAMOMIS ApPeBHEPYCCKOIL
nyxoBHolt Mysbiku CII6TK «3HameHnme».
B 2000 ropy oxonumma CaHkt-IleTep6ypr-
CKyI0 KOHCEPBATOPHIO TI0 CIIeI[MaNbHOCTI
«My3bIKOBeZieHue», B 2018 ropy sammruia
JMCCePTAalMIoO Ha COMCKAHNe YYeHOIl CTere-
HU KaHjupjara uckyccrsosefenus («bmaro-
BemeHCKMii KoHgakaph — My3bIKa/IbHbI
namATHUK [IpeBHeil Pycu», Hay4yHblil pyKo-
BOJIUTENb — JOKTOP MICKYCCTBOBEEHNS, ITPO-
¢eccop 3. M. IyceitHoBa). ABTOp psifia MCCTIe-
IOBATEeNbCKUX, yIeOHO-MeTOANIeCKIX paboT
B 00/1aCTH IPEBHEPYCCKOIT 1IePKOBHOI MYy3bl-
KU, a TakoKe pacindpoBOK APeBHEPYCCKOI
MOHOAMM U MHOroronocus. fengerca on-
HIM 13 aBTOPOB-paspaboTunkoB VHTepHeT-
pecypca «bnarosemencknit Konpakapb»,
noarorosieHHoro B 2017 roxgy OtmenoMm py-
Kommceit Poccuiickoit HallMoOHaAbHOM O616-
mmotekyu (http://expositions.nlr.ru/ex_manus/
kondakar/).

in the creative-performance specialty “Cham-
ber Ensemble (Piano ensemble)” at the Mag-
nitogorsk Conservatory (under the supervi-
sion of Honored Worker of Arts of Russian
Federation, Doctor of Art History, Professor
Mstislav A. Smirnov). Her research interests
include contemporary computer-communi-
cation technologies, their history and usage
in the area of performance and education. At
present time she is working on the disserta-
tion “Contemporary Piano Performance and
Education in the Digital Space: propounding
the problem”

Tatyana V. Shvets — musicologist, medievalist,
PhD (Arts, 2018), Associate Professor at the
Department of Old Russian Art of Singing,
Saint Petersburg Rimsky-Korsakov State Con-
servatory, laureate of International contest,
Artistic director of the Old Russian chant
ensemble “Znameniye” (Saint Petersburg
Rimsky-Korsakov State Conservatory). In
2000 she graduated as a musicologist from the
Saint Petersburg Conservatory, and in 2018
defended her PhD dissertation “Blagovesh-
chensky Kondakar a musical monument of
Ancient Russia” (scientific adviser — Doctor
of Art History, Professor Zivar M. Gusseyno-
va). She has authored a number of research
articles and tutorials on Russian chant as
well as transcriptions of Russian monody
and polyphony to the modern notation. She
is one of the authors-developers of the In-
ternet resource “Blagoveshchensky Konda-
kar”, prepared in 2017 by the Department of
Manuscripts of the Russian National Library
(http://expositions.nlr.ru/ex_manus/konda-
kar/).
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